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ABSTRACT

The Emergence and Development
of Landscape Painting in Modern Europe

Hong, Sunpyo

This article aims to introduce how European landscape painting emerged in ancient
times, gradually revived during the early modern period, and finally developed into an
independent subject or genre, which later affects modern East Asian landscape paintings.
Landscape paintings in Europe originate from the Minoan civilization of the Aegean sea
around B.C. 1450. It also appears in a form of realistic style ‘painting within a painting’ in
Roman wall paintings from Campania since B.C. 80. Although this tradition was neglected
by the Christianity-oriented medieval art from the 4th to 14th century, it reappeared
during the mid-14th century. As the Renaissance Humanism of the 15th and 16th century
raised the awareness of the independent self, nature was objectified as a coexisting
companion and began to be represented in a vision-based way.

From the early 15th century, landscape painting was revived as the background of
paintings of Flanders, Florence, and Venice. Later in 1473, those background materials
began to appear on the canvas solely, signaling the rebirth of a ‘sheer landscape
painting.” Soon after, it developed into both watercolor landscape painting and oil
painting landscape painting, and became an independent painting subject accompanied
by the emergence of a subject specialist in the 16th century. In the Netherlands during
the 17th century, with the support of the bourgeoisie, realistic and naturalistic landscape
paintings thrived and landscape became a major genre in painting, eventually leading to
the establishment of the tradition of modern landscape painting. Meanwhile, classical
landscape painting flourished in Rome and became the canon of modern academic art.
From the 18th century to the early 19th century, landscape painting was associated with
Naturalism and Romanticism in England, while being the major theme of the Barbizon
school in France. Eventually, landscape expanded as a part of the visual culture. On the
other hand, German Romantic painters deviated from the customs of landscape paintings
to elevate the spirituality of landscape, which combines the perception and mind as

religious paintings does through the spiritual eye. After the mid-19th century, landscape,
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along with nude, became one of the most favored subjects in modern painting and
photography, followed by the emergence of Impressionism which led landscape painting

to its peak period.
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