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1 Michaela Appel, Netzwerk Exotik. 150 Jahre Vélkerkundemuseum Miinchen (Miinchen: Staatliches
Museum fiir Vélkerkunde, 2012), p.9; Claudius Miiller, “Vélkerkunde und Kunst in Miinchen,” In
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Weiter als Horizont, hg. Miiller, Claudius (Miinchen: Hirmer, 2008), p.8; https://www.museum-
fuenf-kontinente.de/museum/geschichte-des-museums.html (2021. 12. 15. FAY) oA =H
H PETHEETS Aleele Ad SAU2 194171 274 AgE 7R, o) AlRg Zo] 9l
£ gz Z= E AEE(Philipp Franz von Siebold)7t 18359 4 21 Hlo|o|2 & FEH|3] 14]
(Ludwig DelA| TIEsHMES A a2 o2igh v Qlck 719] AlZl AdER] gokont 18624 44
239 9ok 24Masimilian 107} 222 M1 Mori Wagned S 1Rtz Qi 7hAjsts]
A, Y x| WISTHERO & ojojZrh

2 Sigrid Gareis, Exotik in Miinchen (Miinchen: Anacon,1990), pp.89-90.

3 Wolfgang J. Smolka, “Lucian Scherman-Stationen seines Wirkens in Miinchen,” Miinchner
Beitrige zur Vélkerkunde, 6 2000), pp.9-10; Gareis, $12] &, p.117. AIZTE A4 E=0] T2
(Poznan)ollA] Bofut 18834 RO = o581 1885 AESH A A QF H F2 Lto|o] FEH[5] o
ARt thgtollA 45t A2 0 = BIALEIRLE HIgit). 18924 Q1 SHIESRE FAIR WA A =R
<& & M2 E tiglolld S AR UA7F EEE 2 T FH AIERES 19334 109 1€
WollA E=uoF o, 19399 49 FR17} 3| nl=t 0 & o]5=5}e] 1946\ tiAA| =S FiofA]
AFGEC.

4 Uta Weigelt, Lucian Scherman(1864-1946) und das Miinchner Museum fiir Vélkerkunde (Miinchen:
Staatliches Museum fiir Vélkerkunde, 2003), pp.60-63; Wolfgang J. Smolka, Vélkerkunde in
Miinchen (Berlin: Duncker & Humblot, 1994), p.211.

5 Maria Kecskési, “Lucian Scherman und die Missionsbenediktiner von St. Ottilien,” Miinchner
Beitrige zur Vélkerkunde, 6 (2000), pp.235-236. tlelo} AIRAIA(Maria Kecskési)2] 740l =
A A=t #He] wRE S0k 7Y LAE Ass QuiEEETol Hob = 19149 119 3
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7 Appel, 9] 4, p.18.

8  Claudius C. Miiller, “400 Jahre Sammeln und Reisen der Wittelsbacher,” In Wittelsbach und Bayern,
hg. Miiller, Claudius C. (Miinchen: Hirmer, 1980), pp.28-30.

9 Smolka, 9] &, p.18; Claudius Miiller, “Lucian Scherman und der Blaue Reiter,” In Der grofe
Widerspruch, hg. Klingsshr-Leroy, Cathrin (Berlin: Deutscher Kunstverlag, 2009), p.105.

10 Weigelt, 29] @, pp.103-107; Smolka, 9191 2, pp.17-18. 7§31 &7} 715419] AL3ld Hellg 4
A7le B S o ARE ALSSigE 208, U979 i, 7SR %, 71 B4 52
TEE § A5 55 2R du 2 7SR AR S HeeA ek E Fi=d], 19
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12 Miiller, ¥2] 2(2009), p.103.
13 Timo Saalmann, “Die Neuordnung des Berliner Museums fiir Vélkerkunde in den 1920er Jahren,”
Mitteilungen zur Kulturkunde, 62 (2016), pp.177-178; Miiller, 22] 2(2008), p.9.
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pp-2-3.
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19 Gareis, 2] @, p.88; Smolka, 22] 2, p.20.
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ABSTRACT

Between Ethnographica and Artworks

Museum Five Continents and Norbert Weber's Donation of 1926

Lee, Hwajin

Museum Five Continents in Munich originates from the royal ethnographic collection
of non-European World established by the Wittelsbachs, the ruling house of Bavaria.
The appointment of the 3rd Director Lucian Scherman in 1907 marked a turning point
for the Museum of Ethnology, which is named Museum Five Continents since 2014.
This caused an explosive increase in the number of collections, visitors and acclaimed
exhibitions. In the expansion of its Korean collection, a gift in the spring of 1926 made
by Norbert Weber, archabbot of the Missionary Benedictines in St. Ottilien, who visited
Korea a second time and purchased Korean artifacts in 1925, played such a crucial role.
Weber became a special adviser with his expert knowledge and experiences of Korean
culture for Scherman, who evaluated his travel book, Im Lande der Morgenstille (in the
Land of Morning Calm) published the first edition in 1915, as one of the most important
standard works for Korea. The stereoscope pictures, which were founded at the archive
of Museum Five Continents in the Summer of 2021, based on Weber's Korean photos.
They might have vividly conveyed the Korean people in ordinary clothing, everyday life,
and religion, before the eyes of German visitors to the Munich Museum using a modern
visual technique. The correspondence between Scherman and Weber suggests that their
relationship did not remain as a personal acquaintance but also enriched the exhibitions
of the Munich Ethnological Museum.

Furthermore, in the early 20th century when Scherman started in his role as museum
director, avant-garde artists such as Blauer Reiter (Blue Rider) began to find their artistic
inspiration at the ethnological museums. As art historian Wilhelm von Bode’s Plan and the
Berliner Museumskrieg (Berlin Museum War) illustrated, there was a tendency to separate
the artworks from the ethnographic collections. However, Scherman, who understood one
specific culture as an organic synthesis of folklore articles, arts and crafts and artworks
in that region, stayed away from the rearrangement of museum exhibits in Berlin. In
addition, he insisted that the role of the Museum of Ethnology in Munich was to promote

the aesthetic taste of the public and guide the artists and craftsmen. Consequently, by
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resisting to divide high culture and the primitives Scherman deviated from the colonial
ideology permeated in many ethnological museums in Germany. In this respect, the
ethnographica Weber purchased his second trip to Korea and donated to the Museum,
were primarily ceramics, such as celadon, responses Scherman’s ideal, collecting not only
daily necessities, also the unique artworks which are able to show Korean culture in the
reopening of the Museum of Ethnology in the Maximilian street. Notwithstanding, the
lack of detailed explanations of the Korean collections or then contemporary criticism
of Weber's donation apparently demonstrates the German'’s indifferences towards Korea.
Such a phenomenon was caused by the late opening of Korea to foreign countries, in
comparison with other eastern Asian neighbours, the absence of valuable antique art
under the censorship of the Japanese government in Seoul, and the short stay of German
art historians and researchers in Korea. It is hoped that Weber's collection, which is still
silent in the dark storage in Museum Five Continents, discovers a way out as it presents a

harmonious combination of ethnology and art under Scherman'’s tradition.
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