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AR ol A BlofUA] & Aloet TR 22F AlAIHIo] Sual 7S] v
0] MmO 2 A 7t AR delA | T2 YA o] Fm=do] vl
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o] 2 efol¢t efoHox-HulEsy 2] (1] A UhIhR) The Herstory of Abstraction in East Asia)
<A 32(2019. 7. 20)0A] W3S =115 B2 o] 247} BE- A7 Holt,

O IR] F T =] R RISkl AT AN 250 ERISPH kS AR, 20A7] SO
ofe] 13} A5, 63] Wxlshear =53, 2019; THIER LRI E SR B AR , T 51T
Ay SRl Shet)3] =53, 2019; “Taiwanese Water and Korean Ink: Contemporary Ink
Painting in Taiwan and Korea,” Art in Translation, vol. 11, Taylor and Francis, Routledge, 2019.

1 E =RolA] ARBHe AT A1) (West-centrism)ZHs g0l 4824159 (Eurocentrism) S 33T

o 9 SR S50 Aot fAL NSl A el ARIE, LR s —a )¢

s, 57 ) 7L A M)y vol. 7 (2010), pp.3-6 FX, AFFAFAE Holutel= A A7lell Sefiales vt

AT AtETolof B QRS ot =7 7R, MRS AA At AdEeTell gt Bl

2] Jg%, "AlotAlol; 23:2 (2016, 918, pp.113-115 =,

B Ade] Sl deials £793], S A o SAduls divt st 4Rk AREHER 2]

GEAA, MmlEAl=t 37 (2013. 12), pp.328-329 H=,

(8}
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T ok o2 AIAIE 2| Hk Hoj= o213t AlAellA A=kt HlA
Bt ofdolete olwdte AlAls ZAEREUZ| =25 F3f siA=7] Al
AL sl el Zlofoh? A= EAEREYSe| 28} e o2 1980
el Blxfto] Higt g2 Azl alshiAHA 271E wA| F3UH 1990
ddljol] o2& A= HlA = A oprjoF, T12|al W ut APHE o A2 vl
o] Alt=g} vA| e BFolA] R SRS el vjdideler g2 A=
7FE BlEAE o BA Hik 2L 7REH] ofAloFe] i AtSaaEelol HEY
Ejo] tpSAo]al thela] AAR thRAA Hrk o=’ HollA BAL 712]t Bl
wloA|Hu]&e] (1] AMUHIER) The Herstory of Abstraction in East Asia)
e AFEHe R Maste F4ules okrlore] B o= F3A B4
Folo] dicte] & = Sl reErd o ArFee B7RBILAL ik ol 4]
=]t vlATR=A opAlopr} oFd opAJote] Yol A o ulerhEe] RS
27| 2 H52] ddrlez E—LXP Tk Aot ob22f Z obrfoe] A= n
SolA ofofl iRt F5iRt A=7F R e At 2} ek
AT SAA 4 ]E—‘] Mes oA &l AT-SAFE Ho
A HA] 7182 20149 Fo)FATE ] @E—“ 4/\101 (E9] 2 1905~1970
Modenités Plurielles de 1905 & 1970>>(°]3]‘ T ZHHE = 5 = Ao
o> WA o] AL 7|87 1’41“]5«] A28 TS FofRt (A
O ukARS Magiciens de la Terre)(© 1 st oF <U}E/\]"—>>)X4% et AEAe
Az 3| v = A7 E'ivhs e 7908 4= }ick 1989 7|4l
olof thelo] Aol Ate} HIAT-E SAl] BHE ]M‘%i (AR

o
-
7]

™

3 ZAEWEUZO AR disiAle M9/, AEREYS] WAE AT vk At
FHOR, THAAFAE 2102 (2015. 7H), pp.104-110 F=2,
4 <<—_’—L194 Tt (2019. 7. 27~10. 27)300A Bk F 718 DAl FA4nlEe] ATSHES
YA olel&2719] ofAlofellq ARRlEe] Fag A|9JRE B, TR, Ao oulEr e S BT
F"%ﬁ%@ Az AXSELAL Fie) BE7FRA] A8t AA(FEER) AL B 27 AE ot
F4AaL, Tigte] SHISHEMEE s TRt A71ek 2%l tiel B Fellolge Wk ARFeE T
SALUIHIZR) The Herstory of Abstraction in East Asiay (5Ab: SAtHIISEMGE, 2019) =5 H=,
o] Aot E|ATE] T o1l A el Slatrolele] Qe S Ba) ude] 2ofi )
Uslas AAEA H20R deulss] ujag sl Agshe FumAes 19059 197047}
Z]9] gt Aldje] S22 JALE AR 3= 34 S EFWIL] “Interview with Alain Seban,
President of the Centre Pompidou by Stéphanie Hussonnois: A Manifesto Exhibition,” https://artmap.
com/pompidou/exhibition/plural-modernities-from-1905-t0-1970-2013 (2018. 10. 5 734
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o o] 2 goldhrh el WolSolAl), 5 (s4o] ey 7|2t
F| AR (1HAHE)S 70 2 HALE U7 H=(going global) ARz 5
3RS Bmsl] Hrks oAk SN, obe vl ZeMeto Aol o] A
ch2 A Qipeol ARk Hol 238 weelcka ks 53] of AAle] 14
oA A7} B okt 3k 2 ol uld7hel AAe oblole] RS Ao

Az 257do] Hof 71= 14 712 201410] (o] eyHio] A=k A

|
4= Q= APIE iRt B7EE= (AR AL ot ofol| tigt
A2 A E a7 Utk o] HAlE Alte} BlAftet= thE A edollA] oAl
oFe] m-Z IAIZIAL, ofof] whef ofrJol= i 2| 9] A71HA SAlo] FLZtE]
Ak 52 Q10 &2 tholFlt) ofxjof 2|9 &4 A7hE AT EE S
TRl (BEERT, 1962~), -8-B(#khkK, 1954~2019), FAZErtA, 1956~) &
o] ZJFE|UIL, FH=0] W (1932~2006)3 Y29] 7FbEA] th= @ (WAL
K, 1940~), nlopR|u} T2 @ (R, 1957~) Sol3ith F= 2S5 g ¢
T} G| A7HE-2 Aol AtHoA o8] duixl A7tsoletar & 4= qlrk
5 2 ofrlo} Qbof| M Ao} HlAE] o] WR|Eo] A7) - AKE] - E35te] A}
AL vl wetsial QUIE Zolek 712lx} 7 9]l 2 nk=R(Jean-Hubert
Martin)> 19879 27} A4S el T Wt AR, A7IA =12 A4
AT 1EQ1 AL (R R E )] A WY 68 whith 18y ol
A

% 7 BP0 AR AR A, ©le] ARA(EEee] B8 453
Aol

H

6 hups://www.centrepompidou.fr/cpv/agenda/event.action?param.id (2018. 10. 5 74Y)

7 7= vERe 19879 SalE7ES] AAe AR s A olslslal AlwE Bl =1
L2 YR S 712} HoHol(HRTHS] AAA ool EE B nfEwe i 3091 B 27t
HRERC BA) vlazt Aol BAl S oFTIRE 1lE9] 54T ATt a53HE A
TR Sadinle AEE 2ARES & 4 ok 7 W A Re W R i ik
JHEE AT/ 2 L1/ e RIS R/ SRR et/ e85t % 8/ N/
S LT/ St/ e 1/ SN A B bt /R B Bt T L R R REE /AR R 50
o} o]FA WEE A7E 7kl AEER] Ak B T W BB 5ol ek
https://aaa.org.hk/en/collection/search/archive/fei-dawei-archive-photographs-3119/sort/title-asc/object/at-
the-lunch-party-of-magiciens-de-la-terre (2018. 10. 10 FAY)
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& FZXZIAL g AZES G 4= QM) niER S RS SollA @A Bl
WA F=3te] o7} S-S (S-S YL, et ofujet viztellel A (i
)9 A--AMGinL) oRISHRE) 2 o dea Wi AaE 3% BF 9l
t}, o] A BlASLES] FA =3t 7
= AR 2o,

=tk A2 O] A7} AL Aol Hddideol Z7sfE ofu] A- AlAle] &
A7 APET} = gl == IThs oA = 27He] A WAl o e
S A8t AR Btk 2 7192} A M= nhEro) 3]a1 tfE-S Fol
A LA AROIR|EE, Aot HlA o] ShiRo] X9 dolA] o FE Al
glolel7h QIR RS 5] A A-9] te 2 AFQLaL, ofof wheba] F=
= AA] FElelE7F GId A Hol7oll 23] HEE 2R Aoleal Firt o] A
AIE 53l HIAEY] HE2] sige] thet A28 AlZtol tisl g -2 ] 37
o] Y W AlA vl 5 BE AR ErEgh ARdold: E5 A
Al 718) GA mls7Ee] BISol|A] Aot BiAlSEEo] 22} 50T 9] A7HE viA|S)AL,
10| S 3ok WAL 2 A4S0 HjehS Hlojualx) 7t o
L ] H7HE s Fatoleial sl

(MFeAbE) A 2] HAA A tieliAl 71EA; ni=ee: Tdofuet, thA]9f
ZZHke. 250K Debout les damnés de la terre) 2H= 28 E3) AF2 E E(Jean-
Paul Sartre) A19] Ho|X] 9= A& 27311, o]= W|&7tEe] Hol= 2& 4
g 2 oba7l? 2h= offy 23 % (Annie Cohen-Solal)9] 222 31k 3
7F Qiet BlASEE o) vl Ttol| theh APt o] @ do] Hol= A HolX| o=
AL ol AXA et Eefdg & 4= Qleh Tl ARA Aol A Ttz up

5 (Frantz Fanon, 1925~1961)0] £ "} x|2] |50k 2150} (Les damnés de la
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8 HiEEe] Hy2 B H(1993) SET 44 <ol 71kl v L EER) 2] As3] wejH|dide
(1973), BlopA|ut th= @ (B REER) 2 WU Bl #](1988) 52 7E7L 191tk

9 Andrew Maerkle, “Intaviews(en): Jean-Hubert Martin, Measures of Change,” https://www.art-it.asia/en/u/

admin_ed_itv_e/Otkutvdybizpoufv58gy (2019. 10. 18 74¥)

ako]F oA, 92140l &7, 19609 o] 2] defiu<,; (AFOFE, 2007), p.235; Hal Foster,

Rosalind Krauss, Yve-Alain Bois, and Benjamin H. D. Buchlor, “Art since 1900: Modernism Antimodernism,

Postmodernism,” 7he Art Bulletin, 882 (London: Thames and Hudson, 2005), pp.373-374.

11 Annie Cohen-Solal, “Revisiting Magiciens de la Terre,” https://stedelijkstudies.com/journal/revisiting-
magiciens—de—la—terre/ (2018. 9. 20 W)
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terre) 2= & AHSSH AFZ E 20 whalqlaeo] S WAl Zlolr o= gulA
EZA(C. Lévi-Strauss)2] 259] QI 23} AkE|o] k= & da3ilct

nfEejo] W= Holx| oh= AT Ho = A vkE H]Alel Ateks o]
FHA AAIAIL, 0] ThA] ofalof R|o]l 2851 AFAlofA] o] ok
ST B S Yo 2w AYZISE 4= Q)rk 17t 9] oprot ArHES
Zo] FHEHA| It F=, gt 1|3l Ui 2o Aol QlojAls AT
Ale] Al what Aol Holz] okgle ARslF=e] Faro] #9A x|t v
o] EAE sjliete owert Ax)Het. o] AAje] sl Er Wofle](Thomas
McEvilley) & "G950 2 WS 21012} 3l4= 9w g 71X 3L At AlEle} A3
AA vle-g g 2ol 22 3 WA Q. oHIESITY I 7L, o= HlA-
Hof| gt A28 mAo] Zdboln] 1 Qtof|A] Ho|z] QEQFE ofalo} 27Ee] o
FdE EejuiElE Aok & 4= 9k

(FEAFDA o] F AFFAE HolAaial gt A= 1990 HE Z2
Bsh= AlA| ulEREE 201090 Sojeba] A0 2 AIA F32] nlEEe
oJaf) ‘ArtsFels 718 HAEC] 44 SoluHAl ZRASEESICE Y T 7R 9k

et FuFAIE Q] (B49] L)) AEAHE Teka S0 mEUFE JALE

EEobEHA] el QISE oprlore] #th(Asian moderns)2t A|A|S] ol S
(Women Aritists of the world)0|2}= AL AlA|f{E] HUAA 23t o] A
AJeflA] ofrjote] &‘EH— A EEg Y2I F=t ] ddE TR,
5 ghejolla] LSt B Wb $Rer 2SR (HEHIIE) 2F AR (H
fEfix) Qlol] B =53} HE 02 AT} wRgH A7 FES WAIY ofAlote]
Aciu|sS ohRQleh FolEThe o] A7k A Legiola] Sttt A ot
et ko] TOEE R, 1899~1977)2] 252 E513H o THYAE T3 5
= Au|ER 7 2] AL At Zo)7| = Jick

@22 ol Faste] AlmgE (Eare] ool AR =] 1 %91 2012
| l=e] pAlsklu|E ol A= (thE F52] vlg HAld A3 sk,

12 9o & heeps://stedelijkstudies.com/journal/revisiting-magiciens-de-la-terre/ (2019. 9. 20 7HA)

13 upolF ofd, gke A, p237.

14 MReT, RA b N3 =n - 7— b HEFAEEIROR A, SEAT7 +— 5221, 30 (kB BREiER, 2014),
p-89.
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1949~1960 Art of Another Kind: International Abstraction and the Guggenheim,
1949-1960)°] 7N =Y. vl= Fdu]s] ATt4] g o FAlstdvls
= vl S AdivlEAE AEAR e okt T A=E Hofrt
L ohE eafakal ol A ARelA] o 4 Qo] E b2 £5| vl
< O Tt Adiulso] WS wet, ol Fol o] I81H T (Clement

Greenberg)®] BA1E0lo] 23] Qlolel mlakAlolE sho 2 A o2 aRIsH
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Abstract Expressionist New York)7d'%0]| 0|
Tol A HEle Ao g, S T FAARETY wEIuke] B4
AALEEE wl-p- 71 E AR HARAL & 4= Qlet, o] & o]o] st e (HhE &
o] vl AR 4 FHAIEH, 1949~1960)32 vl= 5

2 2SN AAJoA o] A7} opilo} A7ke] F27HA thek
o] ERTHL & 4= 9t} oA Fdr|eR FolA HE230HLouise Bourgeois,
1911~2010)€} ofAJo} 27 A Yo ofuttz] ohA| (LIRS, 1902~1983)
O] AkFo] EFE UL, 53] o] tHA| 9] SHAR 1930y 25 =4
o] 2o Hupd wfj 7P SFAQ1 Aot Fate] T 2 A dHo] Az
Y A71E vnkgh Aok, 19| (AhE (%) Work-Yellow)(1958)- TH=r2] 4]
A A7) Z730A] Efelur A3 2A410] EA] Aol A Uk 5] Al
Sl A2 o] AA HEE HojEr ! ofutR] gA| = 195449 78
o] Angs] Ml dulai)ol 53T, 195549 AJuka= v, 19561
HU 2 HdlE ] 5 Aol &35 34 27 k= Eogint ofett A 7=
Qe Y25 thES WISk 719 20124 IS EF4F G )2 Alg] (A
1) SAEAY Guggenheim International Award 1958)" ZAX3lo] Z3E%o] 11

off 2= ofufA|2] AFo] FAREITF HaY ol 4E = A%

T [ T

ox.

2o

[r

=

ol r‘_l

ol

15 Tracey Bashkoff, Megan M. Fontanella and Joan Marter, Art of Another Kind: International Abstraction
and the Guggenheim, 1949-1960 (Solomon R. Guggenheim Museum, 2012), pp.6-10.

16 Ann Temkin, Abstract Expressionism at The Museum of Modern Art:Selections from the Collection New York:
Museum of Modern Art, 2010),

17 {7, TIOES—#b DR pTb, (B AR, 2007), pp.183-186.

18 https://archive.org/details/guggenheimintern1958sven/page/18 (2018. 10. 5 FAY)
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9 Holl= 1950t Y2} vl=o] 43 wid (Gl ls R (EkmS:
SETE) Japan America Abstract Arsy(E 5. H2Tn]<3, 1955. 4. 29~6. 12)°]
A7l 7 Ao 2 HRleh G| ) vl=oll A a7l oprjof mle-E: A
Trofl 27l AGE) A AAFEe] BFo] F/duleel ZsA HEE AL,
A= Aol A Bl o Z8te] ofAlotld S FASE] o, o]ef 2
& PAREFAR] Al opAJote] F4tu]e2 dH o] 1990 $HE ml=ro
A BETE oprloL A7 A7 A skt 2 vl=of| o]o] Bfol¢t 7EeAl
Huls oA HAJE (ofAjo} - Al FEH: opAIQE opE|t o7 tet sk,
1945~1970 (M7 - BYR AR SRm e BYiT RIS E 1945~1970) 82 Al
ASHE B} S8, o] HAJE Opilofel SAFolel e HED ErhE TR
a1, o] HA] E=E A Axze] A& (Jeffrey Wechsler)t= tl=t =4k} Th2 ofxjo}
T 7R el AeS B S E tE e 2 A] ofAlol A7)
o AE2 A7l et Alegitial & 4= Sl

E3E 1990 the] o]t ¥sk= 2010 Eojot Fdn]ee] Jaksirt 24
ShEAA -t v AatEalolE gujl SRR AAVSS el 7

o AL} BAls of4ts] Zlolu] B8] ojrlo} &o] o4 2752 0 Fo] F0
olQlekaL & 4= Qltk. wheb obajore] AlZhe.R of4) STl S HhekETHs 2
o FRABT S o) BAO] ARHS TH3Hs JUIRAE vh$ Fadh )

19 i UK S (Helen Westgeest), 8R4, TRUSRIRAEU IR HIGHEATHBNL Zen in the fifties:
Interaction in Art between East and WestZAt: 55, 2007), pp.147-148.

20 o] ZAJel| gh=t A7kR Qbg=y, A%, W7, AR Ho] 2R, YEO] ATl ARER(EAI=HR)
9] ZE-2 o] ZAollA] 7H  th/dS Tk GHINR - BT, M IR AR diRE R
SR 1945-1970,, THEUMEHT - BIREIN: SEESERE BRI RE 1945-1970,(FME SlETiL e
fiff, 1998), pp.10-16.
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I 28 obXote] of F4ml&

22 AAT ] Tk T A7 A il ol ol AhEe] £

7R ool WA Sele), G kel RIFEp Al 19804 AThE A4 1990
ekl Solom FolalolellA] o4 A7te] eeknt 3 A chop o
5 sh2 A 2 oﬂxﬂ Iz Sk ek ofefat oA S A%

Fo] 0] o 2 SAyshn] AS] Bake] wilo] utel v 2 HukE meick
FAE TR0 o ofel otk Hu S-S Aleal AL 2 Ao} S2he

PR ol ofd F4 A7FEol AlHie} FEAR] TAI A e AL K| ET
© At F-e3 Rt she] R0 R uhepd 4= Qb Aot 19901 EoA
of mlzollX, 53] =t tintollA oS Fdy} the IEo = L AL,
SAll HuUEAR] 94 A7EEE Bl Al B AAPE A ol ot
o] A7] vl AdelEel W A HmUS =AY =AE ot vleAel=
TR Zlolt,

SotAloF =7t A o mls7hEe] ek 19909 SojebA =l Bl +
RO ARe] ARER1 o4 2|99 &4 HollA HHE S Al S AT
=7} wisl] Aol Wekthal & = Sl 53] eh=ollMs AR Ee] Vske &
& A olmel 22 Je =55l tigt 4ol ZA A8k Ale] 29
TAIE HESAZ o2t Al £917] SollA viel= AHy AerdelE
O ZAE olsreelt HaElE W Aol 21417]& Btolsi of2idt 243} o]
Tre AR 2=l A, tiAd, Hi2 52 f7Ieleke ol gk =4
olet. YAl THE nleR] Hel 7l HuUE viee] te ARE 2A=
EPUA] G AR HIE 25| Aol7IE sl o2t AJRollM A5 SO
of tlm& AR Ao 2 HiehHn A ¢|e} dEHﬂ” Fae] et Hapo) 24
UEARE AlEd 2art ol olof AEj=Ale] 413 217t Ao] ofd, e of
AR e Aatshe A ARk Tt Ul 2A Foporehz F1t

ot 27| v2A e HgE el b 1 oot Al

21 thlah ko] EUE Al ohnle HAR eholdlolAHndT R3] (BRI AL
) LR, 19093 418 ollagol AR As) ol (5] ) (999) 5

2559
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FAES A= S A g dle=A] 2 Il A = 7t
Al o s Uehst: shube AS5E S 24 e x4 ddolal
shb= didellA 539 845 2 WA wlojll= S () HHHo]
et o= 194171578 20M17] Z271A] BlsAbe] S71Q1V ) ofpu), =
o], At 2 AA FAdulzol| o] & e Atulee] A 55
A 22} AIAIEE: 7101 o] go] F3} Lol W] A=) =7}
o] Achuls=A V== AYAL USIEt of2iRt AR WA LoflA] o] wls
= o/d9] AkelA] Hejel HolE Ao R sk A me & o
= HojEr
A% Fobrlof T oA o dls7hEe] S 27] ARlse] 4=
BoA A A7) e E webd = SIARE 29 ofd=o] T Fd o
A 78l & 4= ) A5 Fotilol e 19401 HRE 1950t A
T+ Achul=e] =8ollA 22t 1 ARFHo] =2)w7| ke ShAIRE, e ofn] £
Y IS 8 Y3 Aekelthe] Be-S FA4mE Y] 71H e 2 Koo
o Ao}, 53] 715t =4 3] o] 27} x| 2 oF2 i (Sophie Taeuber-Arp,
1889~1943) 7} ZroIUE (GA—AZ Abstraction-Création)(1931~1934) 15574
SHA7F AR (A =ER)O 28l Yt 292 32l 19360l 27H=HA» &
ofAlo} ZRES] AlZH|szof| A= A2 Yotk & = Qlrk o|gA &7
TS 193797 19383 A0 = thfet AjopdA|| o] &2 Hojt, A
13] 2|73l (7]R1 shAlZkel AHRE, 78] E35), Ali53] SAeslsld
(BEaE, 28 E) A3 7D, aAlskel A= @EEVARR, 1938E -
A3 H7IR]) 5, ofE W olufjof EHsHHA Ae1A Aol Hat A= o
A2 g3t Zlolck, GA| o SR 7k=et A7IFWE, 1913~1991)= KAJ6)
2} A&, opuE] THA| 2.0} S| FHAE] Aol Rhofsh ekl Zofs Hol
7L A9 19461 o771l E At
A A A7) Ao m A% AHahaS 24 A4S A A7) AS4]
¢l 57} ol whet 318] AAdo] dofufiz @S o, o] Hrke 1930 =4
g 50 -8R = QA A =7 2415 SLeto v 3] (R Lt en) o

w2

4y Tl

N X

kT

o

o N AN o po A

Lo of |

W g a
ket

[e]

22 ERNZER T 7 AN S b - T—by, TR, 4 (1936).
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7t ol (A1, 1932~2005), 21542 SHEB| (U)ol Zholgt
SR, 1951~2004) oo Eol FdHERAL, =] 7@7]L Z*H G
2A AA] o2 vl RS el 1 e HElE UiRHal &
53] 195092t 19609HE 7A[FA Dt} gh=ef o 2752 XP:‘*Z °J Q
ofo) FE2 i =ol2 WA A=290 AA|R oloiFlaL, 53] 1970dH 2
it ofd 27 Ha2 sl ol Al V= fIel ARt e Bk ol
Tk A2 21e] AR= oot Fdrlaolzhe E0llA 1990d o] % A
w7 ARk e nlERA FUtle o A7 ARe.2 ofojA] it
1 Sl e vl FHlY| S TR 2l = 4 Al @bk

19901ty o] % TR ozo] W} LollA o A7Ee] FAMES 7
27} obd e thefdelete AR TS AARIEA, 11 ofde| EAsh=
Tl di-eRt A A®EI L A, Yo exbA 428, %] 7] oA
SOl AAEe] Slee HE Tt Qlrk & Folo] Adnleele Y2
SREOR Foph A R ARG, of=iRt Al I Aol =83t 4
FAS Tk 4 itk olE AR TR g
ShE 4] ow A7150] EAS FAmIEA oA S FER TR Yol
Z2uLe nksk Aol
Aslol glo] oby SHES Adels el vieeEak Aol Bl

PR A NS VA, 051 FHE 2 DES BT+ 9

Ao Aol Awat el nfe 2] 14 el seiuick

e gro] o ARl ALY ol Fabnlde] we Al oy
27hgel s B3] ] FAEA EAWL HE AIs & 5 i, o]
= 4@4 B 7S] ol ol ofd 2ol 2ol 43

Al & =37 ofede 4 It ol Mol FATS o )

o]_,_oiliﬂ)\ﬂ I X2 0|21 Q)= ARFe] 2 Z7)9)8 ZHYEl7] 95l Soilotal=
wloto] Fidollq o 248 e 4 Sk, mab ol $fa) 714 ApEEal
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Asia and Women,
Beyond the West-centrism in the Abstract Arts

Moon, Junghee

Recently, coming into the 2010s, large-scale Western art museums started
historicizing contemporary art while globalization in art and its development are
accelerating into greater speed. Also during this time, Asian art and artworks of
female subjectivity in contemporary art became the main subject of decentralism
after the emergence of Post-Westcentrism(also Post-Eurocentrism). Since abstract
art in contemporary art history has been comprised mainly in the West, judging the
current state of Asian female art is a crucial assignment to transgress the restriction
of the Westcentrism. Especially, the fact that female artists in Asian abstract art hold
their positions as voluntary subjects of creation in a male-dominant movement has a
great meaning. Particularly, Japanese female artists of the 1950s showed an avant-garde
and unrivaled movement and Korean female artists of the 1960s continued on their
long vitality during a fatalistic confrontation between the West and Korean tradition.
This dissertation puts its focus on investigating the progressive achievements of female
artists in the process of historicizing abstract art and diverse interpretations of plural

contemporary art.
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