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1 J}uEl(graffiv)= 2ACF, ‘T2]cFet oJule] Te]2o] graffitool A HEfgic) ol ARl ole® 2}
2ufdgt 2] e, njso] 719S TIetulE|R B 7|% St} Rafael Schacter, 7he World Atlas of Street Art
and Graffiti (New Haven: Yale University Press, 2013), pp.7-10.
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2 o vizep|a, ol &3, TrelulE|el Aeluls: Bl Blal Al 453 @ ARSAL 2015),
pp-10-12.
3 Margo Thompson, American Graffiti New York: Parkstone, 2009), p.185.
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S 7 ofulAlL A, i} RS 0Bl 5, 1 glol 2teo] HAlAL Bto 2 At
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et 4 glloll ] T2 sl Thepet Tiol TefulelE AR 4 gl el ek

5 Mattha Busby, “Woman who bought shredded Banksy artwork will go through with purchase,” 7he

fir

%

Guardian, 11 Oct 2018, https.//www.theguardian.com/artanddesign/2018/oct/11/woman-who—bought—
shredded—banksy—artwork—will-go—through—with—sale (2018. 11. 30 7J4%),
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o[t I1etuEl= 2T G, T, g, vs 52 =8 vlsollA
TR 1210 S Sl a7liEar flom, oA T1efufE] HAE
3L Ik 2011 )= AN A 0] Al ol A= (AR vl Are in the
Streets)(2011)0 |3 FA|Z 1970 THHE] H AAIE FoiE E-55k= 500 e 1
2hE] AlE7tES 7PEE FHasto] HTieh et AS AR, dHe]
Hlo|E HEoA= (A2|uls Streer Ar)(2008)0 |5 A0 &2 7 AAIH O & 5
AL Sl oAl B9 dlerhaS 2oisl AA| |Ele] Aelof A5 A Azt
Al giet, vleollxls 1efE g BEREolA siazste] mAE AR Ao

A2 WL = e P Folwalking tour)7lid ] AAIE 7123 1}

6 9127 sk, Stk £7, FEAC] RS FEFol ARl gt ] Bt AL @ EAE
o, 2001), pp.43-62.

7 o] Aol 20161 129 9UNE 20179 2 26871 (SISt YA The Great GraffitiyZo] &
] uls, G, Igs AN Sk dert 7Y A E 4 AL, o 20179 39 1595
49 30971 (Sl HA A= wloje] A gslet Aot HAPE Ge] 1 G71E olelzith Alw= #)
olg)i= vl=e] 1etuE dlsriRAl ARE, 2, A v EAo] digt wiiAE A Kol AEE
2 g3l oll&eldd, oloieh YA, AAEE (ML v)ieotolEo)Al 2006), pp.10-22.

8 Jeffrey Deitch, “Art in the Street,”, In Art in the Streets, Jeffrey Deitch, et al., (New York: Skira Rizzoli
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dossier: Dialoguer avec le street art)(2016~2019)8 A2 A 0] TJ2IlE] of &
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EjelA WSk ofe] A tha) ojsl) 1} g, Eak 1ehe dldol] X
d 75T B4, B 290) BA), 2 zole} uhEel etlElo) Alsh
B, )3 epe|o] | Ae] Tiel) @t 1ehe] olrlSe) AES B A
w0z Basuz} gtk E3] o] etujele] B3t ofg AjEF0l0h

= o] gsto] So} WAL AaA sHs 712lo] ool Soluks A%
A T1epe|o] R de) HHESIL, o] ool olrlok 3 ke A T

and MOCA, 2011), pp.10-18. Z18]1L Cedar Lewisohn and Henry Chalfant, Streer Art: The Graffiti
Revolution (London: Tate Publishing, 2009) &kt

9 2ehE B A vlEd SuolRlolA AAS] AwE 4= olrt FEE2HRER heeps!//www.louvre.
fr/dialogueraveclestreetart, ol 2ut o)t heeps: J/www. stedelijk. nl/en/whats—on/exhibitions?
theme=contemporary (2019. 1. 15 A).
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1 A= SH=7HE AEsPEA A -BAR 2 9715 Al =Rt T
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Ao)ar ardhAlel Bigko = SRtk 68059 FAd 19 dlsrtEolAl w
Fo 3L, o]F 1ehE ols7FE0] Aol AYAQ =kt HE,
AR, SHRRFAR] A F=0] Fo] FA|= s SAFo|AL vlEAl A
Fa Hlh ol A Kol I FH2ole2 1, 23 AlIANA o] % AR
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AL Y

19794 tp7}=ll tiA(Margaret Thatcher, 1925~2013)7} 2|2 A&%0]
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10 Rafael Schacter, $¥2] 2, pp.7-10.
11 Simon Rycroft, Swinging City: A Cultural Geography of London 1950-1974 (Surrey and Burlington:
Ashgate. 2012), pp.1-22.
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2 Stuart Hall, “Thatcherism-a new stage?”, Marxism Today, Feb. 1980, pp.26-28.

3 Rafael Schacter, 92| 24,

Madge Dresser and Peter Fleming. Bristol: Ethnic Minorities and the City 1000-2001 (Chichester:
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16 Fredric Jameson, Postmodernism, or, the Cultural Logic of Late Capitalism (Durham: Duke University Press,
1992), p.17.
17 Gary Shove, Untitled. Street Art in the Counter Culture (Durham: Carpet Bombing Culture, 2008), pp.6-8.
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18 Pierre Bourdieu, The Field of Cultural Production: Essays on Art and Literature, ed. Randal Johnson
(Cambridge: Polity Press, 1993), pp.29-30.

19 Antonio Gramsci, Prison Notebooks, ed. Joseph A. Buttigieg (New York: Columbia University Press, 1992)
pp- 233-238.
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2017. 11. 7, hetps.//www.nytimes.com/2017/11/07/nyregion/Spointz—graffiti—jury.heml (2018. 11. 3 ZAY),
22 20189 22 128} PRI A5 Asizmolpl 450) 25 F Alont D= Akstel 29 o

248 WgelA Ao 9 Tekule ool AAA v



AP TeplElE ol Hoidt A Abelola, Jetmele] At it £fHE 1
Fatis vo] mhalE Feiet A}ﬂolﬂzic} Tel= Bk, 332 Moﬂ PRE
W 4 gl o] el 2S£ o] AR e JekE) /)
A R3AEE Hﬂ}s}h e ole o th3) of2ts] =k 7hAIA| ekgke
el 5 pat Eafol chashel, Ale] Afehs ks
TolAt e 9, oz SRk oS 75, Aol of
2 W NP dek SRR o)A Azl B BAl el okerkEe] 7
1 AR Zlolth o5 EARlA AES 917 BA 3 ﬂo} A
7 AaslaL 7Hg e T e i Aot A1
718 ZeIiek. o714 A7Hdolt o< 21 Aakriet AsEate] A, ﬂ“oﬂ
ol ojn), o] FA, Y, AFA 4 %
SHAA) AR} A A thellA] FRkan Qe SiRlel eha %%—2_—. %*6}715
gt —‘%ﬁk*“*PX}EH Rl ebele] et o] ad-2 ARl
AR QI 1 WS RISITE 2 AAPAQ) Ahlut oflek A, ol
A Ael o) wr o}%EL Zele,
gho] . Q10| A7} AT L ]| e Tejulele} Azjuléo]
el Fhe WK HeE walehE, gse] Wale] Al Aeinlee] dgolA
ollétel watel wAS Aot aetulele) Wag Stefsinl, ikt A
ol M=oz IRk 2 = F7he wakete] Wet, M2 ojuls At
Sh= ARl 22 ol TehEls AR, ARl oA, ne Ede
Afateh WAAR F5 AL AeiuleS FABH: WAE eXist A2y
StaA] 2R, ek AYAL FAlel) A 0.2 ARieh ol JetlE) Azt
a}e] o] QoA ThEofii= Ate] A7k Aola sttt ohe), Aleld, &
b @ok 88 Sl L) wiitolc

_\3

_ld

_1_4—#

7HeolA & o 741t 22l(ef 8¢ 9] uida-& Austele Bade Wl cnn.com, 2018. 02. 14,
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From the Frontier to the Center
The Critique of Politics in Graffiti Art in the UK

Joo, Ha Young

This essay is a critical research of the politics within British graffiti art developed
since the 1980s, and it discusses the problems that have arisen as graffiti art, a symbol
of resistance and youth culture, has entered art and cultural institutions. Graffiti is a
democratic art open to anyone, both created and viewed in the public space of a city. It
has the character of vandalism that undermines private property, and a temporality as it
can be removed at any time. It also resists nations, social policies and political situations,
having illegal and counter-cultural connotations.

When this marginal, frontier graffiti art enters into the art institution, it is difficult
to avoid the debates of capitalism and consumerism; questions such as copyright,
authorship, and commercialization. Nonetheless, many graffiti artists are trying to
achieve a balance between street art and those institutional boundaries. They want to
communicate with the public in various ways, in both the central and the subcultures.
Within the spaces of reality and the virtual space of network environment, artists
criticize law, capital, politics and society, and try to re-contextualize the political
meaning and identity of graffiti.

The performative strategy of British graffiti artists is to engage with the problems
of nation and society, not seriously, but take satire and playfulness that is easily
understand and apply it to their work. Through these works they are trying to define
the urban space in a new way and expand the activity and characteristics of street art.
However, the important thing is to keep the appropriate distance from the system of
consumption and commercialization. This distance provides the autonomy and politics

which graffiti has.
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