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gea Tk Eelgo] 9= upetdt Aalo] E7

=L University of Leeds
Z510il=St A

sirtj F=o] QA TRl %IF/I* EHdE(Alison Blunt)+= Hol~322H] Z(home)
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k) 2§ 4 el chrhle] SRS ek A o) Seefe) w4, Muel
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Alison Blunt, Domicile and Diaspora: Anglo—-Indian Women and the Spatial Politics of
Home(MA, Oxford and Victoria: Blackwell Publishing, 2005), pp.5-6.
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H o5 AGstof H T ofAlofA Hopiaze) o] ezl Aefut jIX|(Zarina
Bhim'i)g} of'de] ZFA| 2 (Emily Jacir) 2] 413} k5ol Tt A0 = Ap4lo] 43 QlE
S-&Al HHEA] S8l FE2 02 o ik ZddsioRt 3d o] dlerEol oEAl
XV‘L] WAVEE BBk, o5 ARl = EESh=A] tisto] EARIFOef AE
Hu|UE2] T 0= =5l A} g
At t”;q% A=A 7RIS = 1960 ofze|7 o] RIE-2-53} §7 Al
Z}H T ]——‘?— k] ARG ol oFl(Idi Amin) 2] TR oFA|
S ofsf o2 P on, o] Fmat Qle, ol 7He =
S5l Q= A7toot. ofde] A2 T AERIQIS] $4:0 2 Tl AEQl-o] A
A Foll ARg-Hlotetriof, olgE|olE AA nlme = s, ARl
e EP?_E'} 85 MR A 52 okl Qi) F oS WEEE o
of oAk 3l =7+ 3‘54 Q54 55 AL, Alelo] o2t s th=
Sof|A qlo] fl]ar o | viET = TS sIgith sANE o2 ol kA
o] fdgk XV\ﬂE 037\] OLJ_’— ZHR}, AL ofFRLO 2 A 21410 91X E Wok=
ol %, G, Ax|e} o] TRk AL S ol AlE ol A
axow Eﬁis}ﬂ u}
tlop ek (diaspora) Q] o ¥ “Eie|7|2} BEe)7| & Sjnfehe TLE|iole]
A o, e fehigle] Zrte) vlelE el kg T A AlA| = EEo] Zof
2 ol AH(ED), & W Lo 29| o] 5 ongit}. tjolAszeto] Sjmjof= 7| o] &
B L, ATA AFE, marollo] A Fol B 02 $E|IANE o] g-ol= Al
S0 AR AN = Isf] alo]] AR Fslal ZofA Aol i AlghEat T10] &
=, “Lejal Ak AlAISE S ol whet £ AR 2o AidE AUA] $ar
F= 8o Ab= AFRFES ASPHA 11 o7 SR E|QIT? &, Hlokia
20 oJn] SRS ST FARQI ZE T ofuje} QI7H] FREAQ] 8 Aol 485 =
SlA] L 7do] HolA|aL theFsii). T1efut Eatofi] TR} Bz TlopA et
THE2 APAIR] o] 7 o, ANl AJul, 2] o]l F& Ay 9l 2| FAYwt o)
Q231 o] fof] ofaff Afalo] &3l QH A|HollA] ofihE Zhadet A=t 11 S
7he e 2, Bt tlopAarete] S g SRSl ARg- SR} g
SHANIF0] BRI} o =& Aol E(Edward W. Said)+= A1) tlopA et

) r%

2 Robin Cohen, Global Diasporas: An Introduction(London: UCL Press & Seattle:
University of Washington Press, 1997), pp.4-8.
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SPARE of2iet HotAaets] Fn FA0) Ao A He e ke, Bad
I gilo] EarolMe - dler el afel AT Hokhzebd] At R A5
il ApA3] A EL A} i,

I. Hopazetel FAIY dle2 ¥4
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3 Edward W. Said, “Where I Am: Yael Bartana, Emily Jacir, Lee Miller,” Grand Street 72
(Fall, 2003), pp.30-35.
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&g shHshe TR 7I=rt Rl ERE ok AR dler 2 RIS 2,
Tl 27, W o, =7 M S-S ] AR 2] FAIR A= 2o, o]
ZRE U= aolel 2Pl APalo] 7S B3lA 0 & 2t Basiar Qlrk & ot
oA BFFaLA} Sk dlerhe2 3 Wit obd 0159 totixelE Rt ek
279 HH%‘% D}E ks 9—46} o}Xl G A= FT} olFE BAstor

H
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1. =710 o] Hoth e} ol 2 A S 2 A

2 712 563] Hy2 vjeld | (Venice Biennale, 2015)941= 20024 714
LqpHlEk(Kassel Documneta) 11:& 71836 2| %2 vl5-Hd 24RIE9] o] 27}
¢l @5to] QYA (Okwui Enweazor)ﬂ THA] 31 1 A 9] F3d=50] o] AllA|] o]
52 ASAZITE 10 AP ERISHE o] = At Fope)7) Sl HE:
=9 vl HEAEE t;i OV\]O}Q ofze|7A|9] Aj=-g- 27} =t 22
H|F=57 o7 Aol =531, o] &9 A& Al Hhe.= =y del= T
A= A7 diiEolct. o vl e] A1 (s AIAL] ule] All the World 's
Futures)+= tha 30|11 /420l z|qt IpA L &Y, vl 7197t A)ZF 12
AL A0 Agto 7 Holpglom 4fF A|oqu ek T12)al A o] 5]
& 5}3ic

o8] A AL} vl E A, 20149 A|IE B A TI0 A 7]Z]
H v AEH(Manifestal0) oA = - X0l 014 S5tz tlokiiet ol
7HE2] AFoll F53aL, 2009 533] wu A vl lof A= (VY THE7 | Making
Worlds)et= TAIE =712} Q1F2] 3}k =5, tlopAare} ofl0] A7let
1158782 ARt} o]eb HIS=sHA| 2010 F=12] H|o|E 2HE(Tate Liverpool)
of|Ali= ofzeRt tlopA EehE ek (OFZ R HE: A2 tiAE 1 o3 Afro

4 All the World s Futures Biennale Arte 2015(Exh. Cat., Liftopat, Verona: Marsillo
Editori, 2015).

5> World Making Biennale Arte 2009(Exh. Cat., Liftopat, Verona: Marsillo Editori, 2009).

198 o|Fo] Hopazetel thga] A Afeiup WAoo de] A 2E THE R

Modern: Journeys Through the Black Atlantic)?12t= 71 7 G5itke & 24
20](Paul Gilroy)2] #1&FQ1 T2 tix|%k: mejUE]e} 0524 The Black Atlantic:
Modernity and Double Consciousness;(1993)0ll4] HE|EE d-2- o] HAJ= of
Zej7ie} 7he| Haf| 2|9 E419) Hloiare) A7|et Akl 23S S5m0l 0|59 2
& &0l 2=7H] FE|= Uehbe Hokihzepd] /g A dol =53 o]
AlofA] B2 Fi-2 19209 £ ZA Q] SR wtejof SR 1R
Zejok(Negrophilia) 2] thi#AQ1 Q02 vl= B21 o]5= of/d]] XA Hjo]#
(Josephine Baker) 2] 27H3Itt. o= 22 6191 419] 5782 HolEat SAloll B
A2HEl of/do] of BA| 57 3k Y=o} iRl AR o] Ofe A= U=AE
of ol 3itk
Qlw=@le] HlopAarete] tigh 2= Q1T 20099 Folze)7} QI=gFe] Avt
2hel BejA Aof A= nstEn} 71t gf2](Mahatma Gandhi Institute) 7} 5T
S}3)7F )R HejAs 18109 Ferol] ofsl =Sl 1814d5E G A]RIX]
Hlf Zrof] HYJE|o] S Q1=glo] o] =¥ o7 Bl of2fgt AR1o] HAE Ad
SOA (FreiEAl Q1 tlokaazate] Azt Sl Ties: Visual Arts of the Indian
Diaspora) ©|2F= A5t 25789 QI ol&7hE0] =A| Yago] 3L, o]F
1 =50 S1E0] o] 59 ¢ H eI, $F BE] Haret Uf-go] Flol3l
A AAI5] rgSIIT TRt S5 2|9 Hoi el o] o7 a0 AT HLES]
Qlgirt 20124 YAJEQ] EEA] At4A~(Middle East Institute) o A= {1990 TH
A9 ofgt o4 tlopAaze} of| o] A Revisiting Arab Women's Diasporic
Art Practices in 1990s London)© 2= A7} G5l o ofghe] tjofAzato] Hat
SollA Helo = iy 2 1879 o759 thefslal H3kQl AsEa 21ek
t}5 o] ZA= AR19] T} 2rAR10) EoFA A Lolla], 1970ATRE 90T 71A]
Adls7hEe] F-& HA0 R FEAIGS wU Fo =2 o] 5| HEAIE SR

kT

0 Tanya Bason and Peter Gorschluter, Afro Modern: Journey through the Black
Atlantic(Exh. Cat., London: Tate Publishing, Tate Liverpool, 2010).

2015\ 7SO A FAIH QI tlopi e} ol &g 2She AA7E HIAo] Sk 7]2] Slofl 7
2 mjgho Al GRAL, o) Q-5 oSS (IAAC) o] $HUO R o]Folxl on, 279 o<
7HEo] theket A= o] AAE BTt Parul Dave-Mukherji & Hans Ramduth, Ties: Indian
Diaspora: Indian Diaspora International Visual Arts Workshop (Moka, Mauritius:
Mahatma Gandhi Institute, 2009).

Fran Lloyd, “Revisiting Arab Women's Diasporic Art Practices in 1990s London’,
Middle East Institute, 05, April, 2012; http://www. mei.edu/content (2016, 1. 20 74Y).
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SHH 20099 +£-9] AA| u]&IH(Chelsea Art Museum) A= (O=2F QIAL
)= O} Iran Inside Out)©|2t= AlE2 2 A H2rEe U (Sam Bardaoui) 7 ©
A2k (Till Fellrath) &) 55719 stof| oft tofiszeE 2rgstn thefel ol
7heg 7okttt o] HAIZE AUl o] ZAollA= A AlAIA o 2 WAyt
Aok Elliel 555 o] %, RH|2 9] 3E2]0] Eof AR =5 E 4:9)F o|gte]
AE A7 ML, 3 7S el =71 1He) oA 9 ol tsiA = 5=
Al =JslE 4= A= 7131E =T o] Hholl 20149 = A A 9] vk
3} AllE|(Levantine Cultural Center) oA (A} AFES: i, 35 18]
& War and People: Art, Exile and the Middle East)©]eh= ZAA7F 25 A1
252 (Jordan Elgrably)ol ©J3f 7]&=je], ofgt-o2ta H2(1980~1988), o]
etel-2 AERel 2£74(1948~1967), #he Wi (1975~1990), Al2fof U4 (2011
~2014)0]] 2315 9] ol ao) Hola= A wjsl, “1ear e o5l 5
SIiTt 0

g% Fol] G tlopiatete] 2ol W AAES T Y, 7, ©l

1o
oN Mo EN Hn ot o

ko

A, RIEA 253 S5, 19 FAVS A 22t ol AtellA 22 2A| dwstor

9 20099 6% 26U5E 98 SUTA] 78:-8] A ofE FA|GofA] A2 o] ofghoflA] AR BE
% 3599 dlu7tEat ozt oA B-gdt 2179 2750 Mo o]ghe] tlopAsretel &
(home)ell 3L o]oF7| & sk¢iTt. AAl= oAl Mo 7 iwfo] 3 A= A H2(In
Search of the Axis of Evil on War and Politics)’, & H# = “Aeiet ArA2]€](From Inran
to Queeran and Everything in Between on Gender and Sexuality)’, Al H#& A}&0
219] #3H(The Culture Shop: Special Sale on Stereotypes-All Must Go! on Culture
as Commodity)’, Hl HAl= Zgoll&2] AdA(Iran Recycled: From Vintage to Vogue
on Reinventing the Traditional Art Forms)', "FA| 2= gl&]|2k2] #2]&8H(Where in the
World: City Quiz on Street Culture within Teheran) o] 2% @3=0] 235}t Ben
Davis, “Iranian Art Now,” Artnet Magazine, 2009.

AAl= 2014 119 2197 E 129 319704 224 2~ 0] Hutel 23} A8 (Levantine
Cultural Center)ollA 7HHEQ11L, o]&7te] £k} o, =7H4] TAI9F 274 T2l tjofia
2= olsfslr] Yafl thakst dls7HEol =3Itk http://www.levantinecenter.org/arts/
artists/war-and-people-exhibition-la-islam-art-initiative (2016. 3. 2 Z41).
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2 HEE A2 FANC] BaRS ETHU T R UEAE New

4
oR a1, QB8] AG-5A -85k At otk SRR o] = 3k ol A F3le] 9l
T HERZ o] Afolo]] 52 ] 56 s At Zlo] Fo) welalx} sk A2
7Neole}. ok 22 WAt Aol ek 20 4R1 Ade AR flsh T
ofA el HIRAQI ofn| & ARGRIT ofggh FE2 tolh e} dlerEol] A
= ARl 2L A FAlellA] B FAfslA)7] = qhck,

EranlsEo] o] 2711 Ik g (Franz Fanon)2 T2 Tl a9k 71
Black Skin, White Masks;(1952)014 1&2] #AIE Eeit AV g Akel4 dAdat
S| AAIAQ] At 719 1e)ar 11 G ko] EA| A ZEFchl & wjA
HIAL] F2}e} & HropE0] Al RSk A A 1o SIRF 7PHS 2 9= 2
A, Are] Lid B2 9] oSS Holg= FAlell, o duk gt ] Al
oF S W EEuiA Hok= Aol

S ALo == NORINER]E Orientalismy(1978) A SHolek= x]o] 4a}
21 A HH O] AA|9F Ha-2- HThSHH AJLo] A1 AlALE- A3AIA| 9] A1

£07 9, A 2RI E,(@, 2006), p.244,

12 A Z=E| 99] A(2006), pp.220-221.

15 Stuart Hall, “New Ethnicities,” D. Morley, K.Chen eds., Stuart Hall: Critical Dialogues
in Cultural Studies(London: Routledge, 1988), pp.441-449.

4 Frantz Fanon, Black Skin, White Masks, Richard Philcox trans., (New York: Grove
Press, 2008).
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aff, o]5=et A, APH} A fof| Tt 7o) ofuRl FR = §lo] AL esHA| Leh
L 2R &0 20 1A 9] o} £ tHsial Slrk 7Hl mdiEb oA EAA o 7
ApEo] a7lE|o] FERES- X, 2007 2] BHZeto]=(Turner Prize) 9] $-
Bz A Bl 201180 AT Slo|EAE ZAei2](Whitechapel Gallery)oll
Al o ZHRIE: FHRISEH A AR 0= 19 o] 5 it WX|Q] AEell=
ofAlo}, oz}t §7 thFL] At} ARo] ofgAle] ¢iE] §lom, o] & Fal AHile
tjopi el 1 Aat 419] o) Zrop ke TS SefollA| Hola=ar Sk 2t
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ok ol thelae) Q1% Aok 2ok, 24 00alvhe setel BE QlEelo]s] $7HE
vghes 2992 Rk T.J. Demos, “Zarina Bhimji: Cinema of Affect,” Zarina Bhimji
(Exh.Cat., Whitechapel, Kunstmuseum Bern, The New Art Gallery Walsall and
Ridinghouse, 2012).

19 Phares Mukasa Mutibwa, “Expulsion of the Asians,” Uganda Since Independece: A
Story of Unfulfilled Hopes(London: C. Hurst & Co, 1992), pp.92-97.
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Double Diaspora and Multiple Identities

Focusing on the Work of Zarina Bhimji and Emily Jacir

Joo, HaYoung

This research explores the work of two Asian diaspora artists: Zarina
Bhimji and Emily Jacir, it also examines how their repeated experiences of
forced expulsion, migration and displacement from their belonged communities
construct their identities and how it is connected to their art practices.

Indian-Ugandan Zarina Bhimji was born in Uganda, left Uganda for Britain
in 1974, after the Idi Amin’s ethnic cleansing of Indians in Uganda, and currently
she is living and working between India, Africa and Britain. Palestine descendant
Emily Jacir was born in Bethlehem, Palestine, after the establishment of Israel in
1948. In the late 1970s, she moved to Saudi Arabia and studied in Italy then came
to America as an exile. She lives between Ramallah, Palestine, and New York.
The two artists have moved from country to country due to external forces, they
have faced the evils of colonialism, and witnessed the hypocrisy of imperialism.
They have also experienced the loss of citizenship and deprivation of human
rights, and have met the division and confliction to the marginalized and
alienated from the adopted nations. These experiences have given both artists
multiple identities as an alien, an excluder, a minority, and an Asian. However,
the two women artists accept these complex identities and transfer them to their
work as subjects for their art practices.

Currently there is a high and accelerating worldwide movement of people,
cross—border emigrations and migrations are common phenomena and part of
modern life. However, the experience of expulsion and migration when viewed

as our basic rights to life needs people to sacrifice these rights, whether they
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want or not, within the logic of national power and the relationship of economic
interests. The two artists focused in this paper have differences between their
purposes for and experiences of diaspora, expulsion and migration. However,
they have moved between countries confronting the conflicts of nations and
regions, and experienced the exclusion and marginalization between mother
country and adopted nations. They often explore their diasporic experiences to
global politics and nation strategy, for these artists these experiences can never

end and never be resolved.
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