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20 AM T YREH 0 2 AZloh= “SQEO R ofFole HIRtE 0] ofel, HES Bl HutEe o
YAt} vigo] vitt B HE AXHA] B 7I7R AAEY] 95 Vi3It 181 A4S T
7} 515 g Bold7|HA $50] ofl= Mg o] £3lok= Helo|4]9] ATE S8/ Ba= Aol
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APRIEA]: Sauvikbiswas

No? only oid we discover a pair
of scissors belonging To Signora
Castafiore’s maid, but in one of
fheir caravans . . .

... we found a messed-up flunkey
...er. .. adressed-up monkey.
Obviously, the emerald could only
have been sfolen by a man climbing
the wall: in fact, a man of remarkable
agility. .. And that man has been found:
the monkey! Of course the
S>>\ wihole bunch . ..

. .. denied it furiously. The scissors
had been 'found by a little girl.
As for the monkey, he'd never
been ouf of his cage.

So that's how things sfand . . . but
we're keeping it under our hafs, of
course. All we have to do now is
recover the emerald . . .

And for a couple of master-mind's
like you, gentlemen, that will be
childs play . . . Thank you for
putting us so clearly in the picture.

Now we turn from the excifement
and suspense of a police investigation
fo another burning Topic that is
hifting foday's headlines . . .

Stop! My eyes
are simply
sfreamfn‘y/

SR

/1 no/
That's enougﬁ/

Naturally, it isn't entirely 3(9, 83;2-1”5/' i Im seefn\?;ix/ The ment mermimg . . .
foing the shim
it 5 e g &/ i oo Poor \91',asies/ ... I'm still convinced
: they're innocent . . . I've had another

look at the wall: even a monkey
climbing would have left some Trace,
but there wasn't a sign. What then?
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i}, obe] mlnlet A UARkE 9 ARE 5ot EAfS A sl ek

o] Af7go] ek, ol EHE ARKE ARKE B0l ERE 25 A2lE 3
CLEE

22 PEA - EREARHSean Cubit), AR, SEF 5%, TROESFIES. BGF, B fasiPygmalion) ,, 62
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ABSTRACT

Be Water
Media Theory of the Ocean in Contemporary Asian Art

Shen, Yu-Rung

Since the 15th century, advancements in navigation and cartography have transformed
the oceans into spaces where empires intersect, leading to the continuous expansion of
territorial boundaries and marking the onset of globalization. The ocean transitioned from
being a “wall” separating lands to a “bridge” connecting them, making the Earth resemble
a folded sheet of paper with continents linked together. In this perspective, the ocean is no
longer merely “water” but an “extension of the land,” reflecting a land-centric worldview.
Thus, moving away from this terrestrial centrism towards a maritime perspective becomes
an essential and unavoidable question. This urgency is especially evident in the critical
re-evaluation of modernity within Asia. When we begin to consider Asia as a method,
how can we conceptualize an Asia that is not defined in relation to Europe but rather
emerges from a complex network of relationships? How can we explore Asia’s internal
logic, dismantling the boundaries of nation-states and ethnic divisions, and move towards
the interactivity of maritime regional networks, thereby uncovering its inherent historical
dynamics? How can the ocean’s indications of the unknown, the undifferentiated, and the
formless state of flux, as well as its cycles and transformations, constitute a unique media
theory?

This essay begins by examining the recent phenomenon of “ Water Heritage Fever “
in Taiwanese contemporary art exhibitions. It explores Taiwan’s reevaluation of its island
characteristics, including coastal ports, ocean currents, tides, trade, immigration, species,
and ecosystems. The aim is to challenge the entrenched continental perspective and shift
towards a maritime perspective characterized by interaction and fluidity. The discussion
then moves to the 2023 Gwangju Biennale in Korea, specifically the “Soft and Weak Like
Water” exhibition, which emphasizes the “soft” and “flexible” perspectives of Asia through
the concept of water. Additionally, the Jeonnam Museum of Art's exhibition “Alternative
Sea for Asia,” located near the South Sea, aims to dismantle the divisive roles that the
sea plays within geographical, political, and ideological frameworks, reconsidering how

to construct a space that transcends temporal and spatial limitations. Finally, the paper
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concludes with an analysis of Taiwanese artist Yin Zi-Jie's work “The Sailor Man,” which
engages in a conversation with the cartoon “Popeye the Sailor Man.” The work explores
how cross-ocean plundering actions can be transformed into ethical acts of giving.
Through the storage and transfer of energy within the artwork and the shifting meanings
in its interpretation, the sea, in its multiple media transformations, not only dissolves
historical and political boundaries but also creates a dynamic space of potential and

uncertainty.
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FHEE R N B G AL A (— AN SE B & S A RITE D B SN SR il
RIMAIETT X, SR B CAR NI SR AR SR BB 26T ) Lt P 2
B, IR R RE R RIS, TR, DO BEIRAERIR S
ErPIERRTE R, TSRS RN TSR], R ERE)
SR, ERERAHRBRE RATHTEEE T, THEEER, IRE NI RIESE
IS AR 2RI B AR, MR PR, K iaei E RAVRERAR
TR, e RO KT R R R TR RS R H
ESRINABILL, EENRUANE, RSl AR RIAE, g —

26 {EiE#ET, NRAES NS, (25 K0REs, FEAS TR EAA Bt Bluto), (K
1S DAST L R BT Olive). https://www.britannica.com/topic/Popeye(2IEs HH#H: 2024/5/1),
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TEIE B85 - i - MR | R,

{E R BRI TR TR R ARG PR, SRS MBI KTk
N TEERG, EIEIEKTIE NS, B MNRECOT KTz
NIRRT SR TG B, S RE R 2y T A TE, T
TEERBEMNZISEEER3DA LR ENR, 1630 7 B B EEBUEECRRIRT
RIFTET) MRS, BEE, EEATRERZM NROKFPHEE AL
SRRIE SR IRE, REEIBE eSS, FITEARRERERAZE RS, BESL,
SO HLHSEETAIRNS, P U@ T NS SRS, RS AR
B FPROBNRERTE, AMERSIRIANERE AT AT B EC A RAE FE bR
RE, BN E YIRS ERR U BL R0, SRR s St
TR, A EME— B SERREE T, — U R a A iats:
3D RSB R AR /E ARG N AR, SO G IRIRA SRR A TANETE
RIREFY, PREEREN EATSC BRI SR,

HUHATE, TRAS T AR S K TR S SR (TR
CRIVKTF)HEIEHETE s A540, DARFIRTE20234E 12 10 H I SR T
BTGP REUAIEESOR, MRAERERERT B, SECE R 7T IS 2 BT
ETAR B R AR, RE IR T UK T e BRI S 2
{RCEHHERIERRA ), P e B AE, SR 2 =, R R
PSRRI EL, (AR 2 B MM NI R BB R, S
R B 2l BT A R B AR B S,

VL HAERYEEIN: {27 KIE, FRAYAHAR
SRR (Virginia WoolDTEHE HEEZENA Sketch of the Past, 1939)#4221:

{ERaA AR IR R b, AR — e, TN, S, SRR, TI0E
ZHRE, PRI G ERIE: ERRER ORI A, JeERR
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W, R IEERRRITH T, — =, —, = RiSIREs e 1Y

HHRAAT TR — TR Z2, (RS A AES) b RIRERRZ TEMAIREL 1B
e BRI, IR A NSRS NIRRT, — 7T, EEE TR
MO TETRIE, (85—, SCHAS TR B S8, AU — RN 7IE, SERE
FHIHRATTAT TIEUNE 7 NS BHIE MBI RIRAE, JISEEREERIRHE, Rk, R
AR SRR Z HIRTRIGIRGE, (R, A — AR, e
— R AR, s T AMEETE, ARE, R, (ERRH A 7B
HHEE

AN B AT P R AR R BEPTBEC N NS BB S, i
BN SIS RIE R, WSRO, PRy, B R, Pt
ERERSE, RIERPRISEIR RS, K O R e
BOEA TR, 15 DA2023 R ED M EE R R CRISAIOME 7KL 3 s 8
PRI SRR A, DA AAE T R e E SRR I —
(BRI R i TR g EMEE, BOR, RGMIPREIEAL N e,
EHTEB UM — A SR SRR AT REMEE A 2 MR, (R AORER S
TEEE, SBLE RE KA EBIF A AR, SUKAVSY MR O,
TR IR RE FHEHESS R, DEBERAINAENE, RAESETRHENRIES)
(RTRE, TR, "B s T —fE e B, JETECGHE BRI 25l
R, JRBEER T — iR, HL, S22 7[RI, MPTREiAS, HIbE—RE feEl
FIZRIE, ‘B BRI, BISAEREATAREE, W AR R, T2 E
ARGt D, T —EREN A FIERTRERIA, TRt RN,
WEE— A NERIL, 300K, 17, SSRAVEST, TN AR AT,
SR EMEN TR SR A iR R SR, &R fEGHTET, EEE
CEFEBINEIS MRS, 2R B B TR
BEAOIEEE, FER (R RURE RGBS, DA R BRI, (i
THAE 2 B T AT A MBI R SR BB B R PR, RSB B A S

27 Virginia Woolf, Moments of Being, New York: Harcourt Brace Jovanovich, 1985, p.64.
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BEMAFFERRAIARE S, FRASRESIE IR SR, PR GE 2 ), 15 3-RBfth#
ZIH, DA 2K RIS MER R E R F N TEISRIS, DURAEISEREAIN R, So07
BRSSO, SR TR EREE N,

28 A INBEIAS AL S TR KIE, FRINARKR! (Be Water, My Friend.), ftiaR2sIE R A7k AR B /24
TRBASE, RIARSEERETE, BMHREE KRR, A TR E RAR, A RIR, R,
firgr— B, RIEEESIERE, [7RTResCcE T ispEinE), EEHEIHE, KSR 5, I =EEaT
REERANN RS, 7K SR 1), B E R i Y, =50, BHEfE,
(Be Water , My Friend {BUKEE, 2/ NRERI A AT 2R /KRGS, HIRE RS i RN E, NS e
B, ANEROEAATRTRERHE T Y Be Water, My Friend: The Teachings of Bruce Lee), &t A2
~zfk, 2021, E37,

157






	논단58_내지_선위룽_번역
	논단58_내지_선위룽_원문

