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1 Wided Batat, “Getting Phygital with Consumers,” IVEY Business Journal, March/April. 2021.
https://iveybusinessjournal.com/getting-phygital-with-consumers/ (2024. 3. 1 Z4Y).
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e w2, o] 7ig o] vjAd olE 9] Sk QS A (AT AGPT, HEFH A
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AUk
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ChA] FEHRITE Frrdo] A (SuperRare Labs)9] 3-8 A1 & 39Q1(John
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NFTQ] H[ 44 ofElt 544 AE-E ASoh= 7H=2] Ad3fo] =3 NFT A
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2 opgA TEXE AUZ, (@52, 2021), p.6; 51, BdT} HIEHSHE U T 349 ofE(Phygital
A9t 71 7153 - NFT u]&9] TRk 2ot MuleAlshd5 (2023. 2), p.176.

3 EdE], THAE-AE 7202432 NFT A5-89] o, "ARZE7 A5, 2024. 1. 4. https'//www.sedaily.
com/NewsView/2D3YBB993R (2024. 3. 24 7AY).
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A A2 ved] oS A9E o AL, Irele AT et 0}01
ez Hale 5 ks A2 AR £, wAd ofEE= ol FgEQl
o] WEIRE NFT Uiz APl tigt Alg7 oAt Al 22 vl&4] Hieto]7] e 3.

A of itofxts HATE ofEZ} FARIA L7] 5, ¢4 S v
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4 Dorian Batycka, “With NFT Prices Cratering, Can ‘Phygital Art Keep Collectors From Walking
Away?,” Artnet News, 27, September 2022. https://news.artnet.com/market/phygital —art-2175423
(2024.3. 27 BA).
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ot mAd 27y ZRAES 20221 9¥ F 100712] oflHH o2 AR, o] Al ¢istet Geomerries
Pz S NFT= Sufsh, 2} 1,0008)F 1305 Qo] dofsiet, adte] 7 oo
Stoto]] tieh Tl ol AHGel M= 2 4= et 19509 4t mUHe|E 515k I;]OFOTedidon
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22 ZFHE I I(Clement Greenberg)
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HIZ Aok JHZ EAks NFTE gt AF
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5  William Rubin ed., Frank Stella 1970-1987 (Exh. Cat.) New York: The Museum of Modern Art,
2002), pp.131-135.
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ARoh M Q) B ST Al 0= PulAle] Aleo] X191\ glgtehs Holck
o ul2 A 291 e SRR O e ni B A1)
2ol thet S ol Mgk o R shatel B 4 9tk A1
o] 714 Tso] thet vl Ae) w717} B} v asio] A7) el Alstshe
ole7h5olA WAL ok, % sjo]uele njo] thet A 7Rs 1A T ATl

7L olych 20229 89 97+ AA(Yuga Labs, E2AQ1 A7 28 78] &
ARI Elsh(Tiffany's & Co)2t THEVAE WaEshy olg Adstaat Jict. ¥

Yollxl= 250 NFTiffs)E A, FofzlelAl 671 & E4shd B4 HdE
£ A3t 7MIskE NFTE @4 Al B2 vhe o] ZRAE= 72| g2 i
FE gt 250712 9 A=A, oF Sut 2 R0ETH)O! =] ick. 73] 214
o] AAfsll= @/del thsl, A1<1(Chain)2] CEO t® Ae|W(Deepak Thapliyal)
2 “Hoiy AP (NFTiffsE B3l oto]He|= ofE 9] A2 JAIE THESIL,
3(web3)715te] mlef A Q1 uldS AA G 1 Bkt mA o=t 7ido] o

6 Alex Levin, “Frank Stella’s New NFTs Come With The Right To Print His Art,” Forbes, 22, September
2022. https://www.forbes.com/sites/alexlevin/2022/09/22/on-sale-this-morning-frank-stellas-
new-nfts-come-with-the-right-to-print-his-art/ (2024. 1. 1 74Y).

7 SIAETL AR 19 AH9] A F 5,14989] 7P 29 At AR 4,85170] NFTE Al
At Gemma Peplow, “Damien Hirst Damien Hirst - The Currency: Is setting fire to millions
of pounds worth of art a good idea?,” Sky News, 11, October 2022. https://news.sky.com/
story/damien-hirst-the-currency-is-setting-fire-to-millions-of-pounds-worth-of-art-a-good-
idea-12702712 (2024. 2. 2 4.

8  Aaron Limbu, “Tiffany & Co.’s 250 NFTiffs Sold Out, Generates nearly $13M in Revenue,”
Blockchain.News, 8, August 2022. https://blockchain.news/news/tiffany-co-250-nftiffs-sold-out-
generates-nearly-13m-in-revenue (2024. 3. 27 74Y).
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9  Rosalind Krauss, “The Cultural Logic of the Late Capitalist Museum,” October, Vol.54 (Autumn,
1990), pp.3-17; F-AlstI &3kl A} A HH. hitps://www.guggenheim.org/artwork/special_
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A A71 ek SHAJRE, 0] 7] 4 AdlEte] AR FHljR17E 3D ERIENS o 2ES 7h
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© T2 &F A=Y ZEE o[gE|olollA o2 50 AT AS AlAl
ok, 2150] et 25180 & QI5f th2 Tk 2HA| Hrt TR A= 2E
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AR 0 2 AJ2R1AA of| wef, 277} ApAl9] AE-E HRISHH, o= 2719
}32o] ofd Aoz QIgEch RN WRjel A= 7ko] ZRE il Aok
F = QIGITE. A S AHA19] 2ol JEE 4= A= ofd] 271 XIS,
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10 AREHA AR A 1788 Hele A A2 Asbda A& 1AHS] 7R & Uss 7} itk #1&
AL BRINA FLesh= Alo] 7Rssht, ARRIAHL LAlEHol2bA BRIOA Fed 4= gL,
AZEAF AFGSto] 22} Q12 Ho] AHEH Foll = 2 &-HRo] olsf| H S .

11 Folg, ARM-97goto] B &4, MIAETA v, (BARSIAT, 2013), pp.64-68.
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12 Martha Buskirk, The Contingent Object of Contemporary Arts (Cambridge & London: MIT Press,
2003), pp.1-18.
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V. A2 HExe) slo]Ee]=sk nfeltofuetmul Ao A
1. HELHAO| SHM x|SO LIRS} SHed

T, ofjxo] EERE EAcks HEZHUAS 227t of2A EF-HIEE Al
AE Ags] sto| Bt nlaR £ 4= IS A A2l HAt 20199 AR XI5 A
HER! ] (Serpentine Gallery)ellA ul=]y ofE 2k H]X|(Marina Avramovic,
1946~ = EFFAMR) HEHA 2 (] ZO]X The Life)(2019)=28 AR
o] 2k} QI AAI7F @A EAfSkA] kil FAlAeRE &7l Ao = 3D ¢
Ao = AR 198 252 Adel it (H e|m)yE A fleii= &
AR SEARE 2RESfiok AL, o] AE ARk 915 714 A9 © E-(Tin
Drum)3IALellA] Fg3ict." (o Zlo] )= dl&rprh 2 ofsl, HEHUAE A
Sh= 71& HEHUA] S8/47 A4, T18AL AP A g3t dkErte]
ol B, 27| AAE B HEHUAS FH 02 7|E517] wje], uiw A
ol w2t GeiRl= 7t obd A& 7Rs 3t S A 4 AL, TR
oM 7HIRHE AlAERE: B nleely S T A4S WRESHA Y

[0)

9ich. of&l ol (] Bolmys 7l
of MErAZL A ARHY, 874, 2
24 S ol HHAoleA B4
S, WA RN E FRHE A
Ui 1ele ARt Rolek, o714 of
Bebmu|x]o] £.2 @] BRI
7Mge] HA1E el EAfste 2l

Aeke el =A, BAA iz ARl

13 o HEHAL AL X o] 7eiS ALgle], ofd] Z=olH B9E oS vl o2 BiSolal /1
of olm|A|=, BRAAL wx] 7k AR EASHE S HERAS BYSh, 0] S-S A

E S QU90t 20199 28 1995E 24474 A9 AHElR] Zefe]ofl AA7F [B= et hitps.//
www.serpentinegalleries.org/whats-on/marina-abramovic-life/ (2024. 1. 25 7).
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es Over TV)
Zlolct. e O
A0 HIEYEE A 20204 128 5ol ThAl ARZE 5t A efl] TR
7 2ol HEHAQ] (mha|y ofE et H]X] EJH|E HYoITt Marina Abramovic — ©Marina Avamovi¢

Takes Over TV)(2020)=3% ©]oj &I} 14
A g9l 44 04, ofHety|
7t Aol Sg5te] oF 108 F2F
HEsi BUES sl POl | MARINA

Ay o] HEHAL ofe] o710} = ABRAMOVIC

9105 o]2ojAlr, ol & glo] 1A

L T 874 =l W a\Vi =

14 o] HEHAE 20209 12%€ 5YU 8 oAlolA 1298 62 A 2A17KA] ThAl A7t B9t <o dlH]
A A 2710] of2(Sky Arts)E Saf =31t Lucy Butterfield, “World-renowned artist Marina
Abramovi¢ takes over Sky Arts channel for the day,” Sky, 16, October 2020. https://www.skygroup.
sky/article/world-renowned-artist-marina-abromovi-takes-over-sky-arts-channel-for-the-day
(2024. 3.2 737).
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Research on the Hybridization of Phygital Art

From NFT to Virtuality and Publicness of Performance

Joo, Hayoung

In this essay, I explore the hybridization phenomenon of phygital art that crosses
the boundary between material and immaterial arts. Phygital art has been discussed
in the global art world for a while and has emerged as an alternative to NFT art and a
reconsideration of digital art. Phygital art is a concept that exists in an encrypted state
on the network yet is hybridized with fluidity and can be converted to physical work at
any time. To understand the hybrid nature of phygital art, I research the work of Damien
Hirst and Frank Stella and their experimental process around the boundary of material-
immaterial work. I also explore the possibility of encrypted digital art moving back and
forth into the real world. However, problems in the hybridization process risk causing
legal issues with the authorship of art. Going one step further, I research performance,
which exists as a non-material object in reality, and its hybridization through the case
of Marina Abramovi¢. Amid the development of cutting-edge science and technology,
we examine in detail the phenomenon of de-embodiment and re-embodiment of
performance and the fluid process of how non-material performances are re-materialized
with public meaning in virtuality. It is essential to look at the hybridization phenomenon
of physical performance and the public nature resulting from the belated nature of
digital performance. In other words, it is about how an immaterial virtual performance
can function as public art with social meaning in the materialized realm through active
viewers. Therefore, I hope this study will provide a critical perspective in examining the
hybridization phenomenon of phygital art that challenges new artistic paradigms, from

NFT to performance.
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